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foe I ROM generation to generation, to 
the four corners of the world, wherever the Cross is worshiped, the 
greatest artists have dedicated by pictorial means the power of their 
artistic expression to the support of faith. More than eighteen cen- 
turies ago unknown believers have started to depict with passionate 
fervor the human form of the Redeemer on the walls of catacombs, 
is and since that time there is no country, no nation and no epoch 
_ that has not added a link to that mystic chain which tries to bring 
‘us nearer to Him who is in reality transcendental. It suffices to 
glance over this book in which all epochs and all forms of artistic 
endeavor are represented, to realize the extent to which our Western 
civilization is under the influence of Christianity. If artists had not 
taken these themes for their creations the museums of our. favorite 
-works of art would show neither Annunciations nor Nativities, Cru- 
cifixions nor Ascensions. We would have to admit that in the esthetic 
representation of our civilization something fundamental was miss- 
ing. In fact our civilization would not exist or at least be very 
different from the one we know and love. 


L remains a miracle that this eter- 
nal blossom that lives on in the barren heart of modern society does 
- not have its foundation in those historical sources that modern research 
has examined so thoroughly and so eagerly. That face which in a 
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thousand forms of expression has come down to us in the works of | 
the masters and has been ever renewed from one nation to the other, 
is not derived from one inspired basic type; in fact it is not even 
based on a valid tradition. We do not know the features of Christ; — 
even if sedulous scholars—we would love to believe them—assure 
us that we can deduce them from the Sacra Sindone in Turin; this | 
strange reliquary is too wrapped up in mystery to serve as a reliable 
model. Can we attribute to Veronica’s hankerchief an additional 
meaning to the mystic one? Basically, these are all legendary tra-~ 
ditions, unattested sayings or disputable interpretations of indispu-_ 
table texts. 


W. therefore have to admit: his- 
torically, we ignore how the features looked of him who fulfilled the 
word of God in order to become Man, the features which will appear 
to us on Judgement Day and which we know in advance that we 
shall recognize at that moment. The Fathers of the Church had no 
illusions on this score; St. Ireneus, the great Bishop of Lyons at the 
end of the 2"¢ Century, who takes his stand on St. Polycarp from 
the Apostolic traditions of the Christians of Ephesus, declares simply: 
“The bodily appearance of Jesus is unknown to us.’’ And St. — 
Augustin confesses: “‘ We do not know how He looked.’ The only 
place in the four Gospels from which we might deduce that the Lord 
was described physically by the inspired author is that of the Trans- 
figuration; the passage has this meaning: for the proclaimzr of the 
Word it was God himself in His Glory that appeared beyond the — 
mortal face of the Son of Man. 


HE lack of historical foundation 
is for us Christians truly wonderful and sublime. We know with 
certainty that all those features that great artists gave to the living 


4 


God are only works of an inner mystic revelation in which the cre- 
ative genius met with transcendental inspiration. Father Doncoeur 
: writes: “‘In the best sense of the word the Christ of art identifies 
himself with that Christ who penetrates the transitory veil of ap- 


_ pearance to allow the ray of the great Light to reach us.” 


AN ones of a profound meaning: 

Because art lacks historical documentation and can create Christ 
only in the ecstasy of the imagination, it can offer for our admiration 
such a wonderful variety of motifs. The themes of the life of Christ 
- are always the same, whether they were created by the brush of a 
Giotto, a Tintoretto, a Grtinewald or a Rembrandt; only in the 
variety of the form does the inexhaustible richness of the Christian 
Spirit appear, united in its endeavor, but manifold in the expression 
of its faith. Nations and generations have testified, in the attempt 
to depict the Holy features, to that which filled their souls in their 
most secret and innermost being. One might well write a history 
of human society and civilization by following step by step the view- 

- point under which the ever identical scenes of the Gospels were 
created in painting and in sculpture. The strictly hieratic belief of 
the Byzantine Church appears in the Pantocrator of the great mosaics 
of Palermo and Ravenna; a far more human faith, and therefore 
nearer to us, we find in the creations of Giotto of the Scrovegni 
and above all in those of the Blessed Angelico, In the leaflets sent 
by Griinewald to Colmar we feel the anxiety of a Christian world 
tortured by doubts and lacerated by schisms and heresies. We 
can also recognize the national characteristics in the divergence of 
the forms of expression: Mystic Spain of the St. John of the Cross 
and St. Theresa shows concordances with the representations of 
Christ by El Greco, whereas in those of Tintoretto and Tiepolo we 
can recognize Italy, where joy of life is united to the certitude of 
having built faith on a secure basis through the Council of Trent. 
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| fas Me it is not only the reality 
of Christ that art brings to us, it is also the theological reality. All ; 
the apparent contradictory basic concepts that appear in the prophecies 
and the texts of the Gospels, defining the Messias, can be found in 
art, so that the museum of the masterworks of Christian art in its © 
totality becomes the best explanation of sublime theology; even more, 
it becomes the highest theology in itself. From the mystery of the ~ 
Incarnation, painted by numerous masters in the scenes of the An- — 
nunciation and the Nativity, to the great mystery in which the Lord © 
declares Himself the Master of Death, where He becomes the Master — 
of Life, we find in art the expression of all the data which theology — 
teaches us. But here we find them not in dry dogmatic statements 
but with a warm humanity which elevates us as we find them in — 
the sublime rigor of a La Tour, the pure wisdom of a Memling, 
the radiant penetration of a Leonardo or the creative inspiration of 
a Raphael. 


a ere these direct and familiar 
forms, art brings us back to Christ. This fact can teach us a great 
lesson: to depict Him whom, in reality, we can not describe, artists — 
from one epoch to another have used the features of men they knew, 
men of flesh and blood like themselves, like us, A text which was 
long attributed to St. Cyprian, the great African Bishop of the 34 
Century, but whose real author remains unknown, states with the — 
wisdom of deep knowledge: ‘‘In yourselves you will see me again,” — 


, 


said Christ, “‘as a man sees his face in a mirror.”’ If we follow step by 
step the features of the Master, through the episodes of the Gospel, 
through all epochs and changes in society, we feel in fact that beyond 
the changes of the features there remains a fixed eternal element. 
Far more significant than the physical appearance of Christ is the — 


Christian endeavor, that has J-sted for two thousand years, mirrored 
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; in art, to find in the depth of our hearts the Divine likeness. The 

: 4 most beautiful lesson which we can take from the masterworks is — 
3 simply that in which the Christian faith is summarized, the lesson 
from the words of the Gospel according to St. John: To find Christ, 
besides his external appearance, we must make ourselves “ like 
Him,” 


: The gospel according to St. Luke, chaphter XXIV. 


31 And their eyes were opened, and they knew him; and he 
vanished out of their sight. 

32 And they said to one another, Did not our heart burn within 
us, while he talked with us by the way, and while he opened to us 
the scriptures? 

33 And they rose up the same hour, and returned to Jerusalem, 
and found the eleven gathered together, and them that were with 
them. 

34 Saying, The Lord is risen indeed, and hath appeared to Simon. 

35 And they told what things were done in the way, and how he 
was known of them in breaking of bread. 

36 And as they thus spake, Jesus himself stood in the midst of 
them, and saith unto them, Peace be unto you. 

37 But they were terrified and affrighted, and supposed that they 
had seen a spirit. 

38 And he said unto them, Why are you ye troubled? and why 
do thoughts arise in your hearts? 

39 Behold my hands and my feet, that it is myself; handle me, 
and see; for a spirit hath not flesh and bones, as ye see me have, 

40 And when he had thus spoken, he showed them his hands and 
his feet. 

41 And while they yet believed not for joy, and wondered, he 
said unto them, Have ye here any meat? 


42 And they gave him a piece of a broiled fish, and of an honey-- 
comb. 

43 And he took it and did eat before them. 

44 And he said unto them, These are the words which I spake 
unto you, while I was yet with you, that all things must be fulfill- 
ed, which were written in the law of Moses, and in the prophets, 
and in the psalms, concerning me. 

45 Then opened he their understanding, that no might under- 
stand the scriptures, 

46 And said unto them, Thus it is written, and thus it behoved 
Christ to suffer, and to rise from the dead the third day: 

47 And that repentance and remission of sins should be preached 
in his name among all nations, beginning at Jerusalem, 

48 And ye are witnesses of these things. 

49 And, behold, I send the promise of my Father upon you: but 
tarry ye in the city of Jerusalem, until ye be endued with power 
from the high. 3 
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PIERO DELLA FRANCESCA (1416-1492): The Nativity. (London, National Gallery). 
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MASTER OF MOULINS (active from 1480 to 1500): The Nativity, detail. (Autun). 
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SANDRO BOTTICELLI (1444-1510): The Nativity, detail. (London, National Gallery). 
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HIERONYMUS BOSCH (1462-1516): The Adoration of the Shepherds, 
(Brussels, Royal Belgian Museum of Fine Arts), 
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GEORGE DE LA TOUR (1590-1652): The Adoration of the Shepherds. 
(Paris, Louvre). 


f& BEATO ANGELICO (1387-1455); The Adoration of the Magi. (Madrid, Prado). 
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HIERONYMUS BOSCH (1462-1516): The Adoration of the Magi. (Madrid, Prado). 
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GIULIO ROMANO (1499-1546): The Circumcision. (Paris, Louvre). 


BREUGHEL THE ELDER (1525-1569): The Adoration of the Magi. 
(London, National Gallery). 


SEBASTIAN BOURDON (1616-1671): The Presentation in the Temple. (Paris, Louvre). 


<—«K 
HANS MEMLING (1430/40-1494): The. Presentation in the Temple. (Madrid, Prado). 
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BEATO ANGELICO (1387-1455): The Massacre of the Innocents. 
(Florence, Monastery St. Mark). 


20 


SVNT NS OCTO VICRCHCIMEREP PUERVOCATVE NUM HIKES LWCEI.C. gy 
| PS. XXXXXV.C 


Me ‘ 4 
OE 8's \s ad 
et me 
r wily 


_ISVRGE ACCIPE PVERVM 7 MATREM EP 7 FVGE INIGIPTVM .MACEL.I.C 


BEATO ANGELICO: The Flight into Egypt. (Florence, Monastery St. Mark). 
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MAZZOLINO DA FERRARA (1478-1528): Jesus among the Doctors. 
(London, National Gallery). 


LEONARDO DA VINCI (1452-1519) and VERROCCHIO (1435-1488): Baptism. 
(Florence, Uffizi). 
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GIOTTO (1266-1337): The Marriage in Cana, detail. (Padua, Chapel of the Scrovegni). 


<—_—« 
PIERO DELLA FRANCESCA (1416-1492): Baptism. (London, National Gallery). 
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The Last Supper. 
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Christ blessing the C 
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(London, National Gallery). 
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Miracle of the Bread and Fishes. 
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RAPHAEL (1483-1520): The Transfiguration, detail. (Rome, Vatican). 
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The Saving of Peter 
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LATE BYZANTINE ART, 


DUCCIO DI BUONINSEGNA (1255-1319): The Miraculous Draught of Fishes. 
(Siena, Museum of the Cathedral). 
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EL GRECO (ca. 1541-1614): The Expulsion of the Money-Changers from the Temple. 
(London, National Gallery). 
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PIERRE MIGNARD (1606-1668): Jesus and Magdalen. (Paris, Louvre). 


REMBRANDT (1606-1669): Christ and the Adulteress. 
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(London, National Gallery). 


Christ cures the Blind Man. 
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GIOTTO (1266-1337): Lazarus raised from the Dead. (London, National Gallery). 
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NICOLA FROMENT (active from 1461-1482): Lazarus raised from the Dead. 
(Florence, Uffizi). 
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Entrance into ‘Jerusalem. 
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BEATO ANGELICO (1387-1455): The Washing of the Feet. 
(Florence, Monastery of St. Mark). 
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THIERRY BOUTS (1415-1475): The Last Supper. 
(Louvain, College of St. Peter), 


BYZANTINE ART, 6th CENTURY: The Sermon on the Mount. 
(Mosaic in the Basilica of St. Apollinare Nuovo in Ravenna), 


»—_ 
DUCCIO. DI BUONINSEGNA (1255-1319): Prayer on the Mount of Olives. 
(Siena, Museum of the Cathedral). 
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BYZANTINE ART, 6th CENTURY: The Kiss of Judas. 
(Mosaic in the Basilica of St. Apollinare Nuovo in Ravenna). 


»—— 
TINTORETTO (1518-1594): Jesus before Pilate, detail. (Venice, St. Rochus School). 
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HIERONYMUS BOSCH (1462-1516): The Scourging of Jesus, 
{{(London, National Gallery). 
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MATTHIAS GRUNEWALD (1460-1528): The Scourging of Jesus. 
(Munich, Old Pinakothek). 


LUCA SIGNORELLI (1441-1523): The Flagellation. (Milan, Brera Museum), 


»—> 
SIMONE MARTINI (1283-1344): Christ under the Cross. (Paris, Louvre), 


BERNHARD VAN ORLEY (1488-1541): Christ under the Cross. 
(Brussels, Royal Belgian Museum of Fine Arts). 
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HIERONYMUS BOSCH (1462-1516): Christ under the Cross. 
(Brussels, Royal Belgian Museum of Fine Arts). 


ROGIER VAN DER WEYDEN (1399-1464): The Crucifixion. 
(Madrid, Prado). 


»— 
ANDREA MANTEGNA (1431-1506): Golgotha. (Paris, Louvre). 


PAOLO VERONESE (1528-1588): Golgotha. (Paris, Louvre). 


ys 
P. P. RUBENS (1577-1640): The Piercing with the Spear. (Antwerp). 


ANTHONY VAN DYCK (1599-1641): Pieta. (Madrid, Prado). 


ROGIER VAN DER WEYDEN (1399-1464): Descent from the Cross. (Madrid, Prado). 
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MICHELANGELO DA CARAVAGGIO (1565-1609): The Burial. 
(Rome, Vatican). 


SS 5 
FRENCH SCHOOL OF THE 15th CENTURY: Pietd of Avignon. (Paris, Louvre). 
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ANDREA MANTEGNA (1431-1506): Christ Dead. 
(Milan, Brera Museum). 
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PIERO. DELLA FRANCESCA (1416-1492): The Resurrection, detail. 
(San Sepolcro, Palazzo Comunale). 
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EL GRECO (1541- 
1614): The Resurrection. 
(Madrid, Prado). 


J. FOUQUET (1416-1480): Ascension. 
(Miniature in the “‘ Book of Hours of Etienne Chevalier.” Chantilly, Condé Museum). 
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(Padua, Chapel of the Scrovegni). 


1337): Ascension. 
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